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Gregoriansky choral........cciii s Regina mundi

JOSQUIN DESPIEZ ....uveuvercrrsissississss s s Ave vera virginitas
Jacobus Gallus.........ccceiininininn Regali ex progenie Maria
William BYrd ......cccceeeeecreeeseessee e e s s s e e s nesneens Beata viscera
Hans Leo HasSIer........cooerrrieniee s Beata es Virgo Maria
Francesco SOMano ........cccvimrnserinseninensssssessss s s s sssanes Regina caeli
= [T 4 V=T o o YRS Ave maris stella
Giovanni Pierluigi da Palestrina ...Ave Maria
Claudio MONtEVErdi.......ccoeeerersersnersmeeeesser e seesseese e senessneens Ave Maria
Claudio Monteverdi........ccccceiiririnernssenssee e Exultent caeli
Giuseppe Tartini ....ccccvrceeiniein e ——— Stabat Mater
Giovanni Battista Casalli........cccoceriernernrnienrsereee e Ave Maria
Wolfgang Amadeus Mozart...... Graduale , Sancta Maria, mater Dei” KV 273
MikuldS MOYZES .......ooveririrrnrn s Ave Maria
Mikulas Schneider-Trnavsky ...........cccoeerrennnnesnessesses s Ave Maria
Mikulas Schneider-Trnavsky, arr. Dusan Bill................. O, Méria bolestiva
Mikulas Schneider-Trnavsky, arr. Dusan Bill............c.c.c..... Méria ochrana
Jan Postenyi, arr. Dusan Bill ......... ...Tie 3astinske zvony
Jozef Strecansky,. arr. Dusan Bill ...........cccoeceeruennneee O jak sa sladko spieva
Putnicka piesen z 19. stor., arr. Stefan Olos...Na stokrat bud, pozdravena
Jozef Strecansky, arr. Dusan Bill ..........ccceeeveereeennnes O, Méria Matka nasa
Jozef Halmo, arr. Dusan Bill.........ccccceeviiimmeiinccieeenis e Sancta Maria

Franz Biebl........ccocceveennen. . Angelus Domini
L e - o Bogordéditse Dievo
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CD AVE MARIA sleduje nasu dvadsatrocnd histériu nahravania marianskych
skladieb. Prinasa interpretacny ,prierez” dejinami maridnskej hudby umeleckej
i zZludovenej. S touto hudbou ste sa mohli stretnUt' v nasich televiznych pro-
gramoch. Pri nahravani sa vystriedalo vela ¢lenov zboru z celého Slovenska,
solistov, korepetitorov, instrumentalnych siborov, viacero hudobnych reZisérov,
zvukovych majstrov, nahravalo sa nie iba v jednom priestore. Zazili sme velké vi-
tazstva, ale i pady, nadeje aj sklamania, ale nakoniec — vzdy velkd, velkud radost.
Je to stale ADOREMUS so svojim dirigentom Dusanom Billom.

DEO GRATIAS.

Dakujem véetkym, ktorf sa akymkolvek spédsobom podielali na tomto kompila-
te, bola to narocna cesta, ale stalo to za to. V umeni sa nadprirodzenost' stava
pozemskou a realita nadpozemskou. Nasim novym albumom CD AVE MARIA
chceme zachytit nezachytitelné, vyjadrit’ nevyjadritelné, ale zaroven aj jedinec-
nou formou timocit jedinecné.
Budeme radi, ak albumom prispejeme k pestovaniu marianskej Ucty a zéroven
k evanjelizacii kultary. Slovensky spevacky zbor ADOREMUS aj tymto projektom
chce napifat svoje poslanie, §irit duchovnt hudbu a napomahat jej zveladeniu.
AVE MARIA

Jozef Vrabel

S jedine¢nym poslanim JeZisa Krista v dejinach [udstva sdvisi aj vynimocny vztah, aky maju
krestania k jeho matke Mérii. Vychadzaju pritom zo skutocnosti, ze Biblia na viacerych
miestach spomina jej pritomnost a Ulohu. Obdivuju Mériinu hlboku vieru, s akou Uplne slo-
bodne a ochotne suhlasila, Ze sa stane matkou BoZieho Syna. Vidia v nej nasledovaniahod-
ny vzor materinskej lasky a otvorenosti pre potreby inych ludi. Mariin priklad povzbudzuje,
aby napriek tazkostiam napredovali na ceste viery a zostali verni Kristovi. Prava marianska
Ucta je totiz kristocentrickd. Podobne ako Maria, ktora Zila pre svojho Syna a spolupraco-
vala s nim pri realizacii jeho poslania, tak aj jej ctitelia sa snazia byt oddanymi JeziSovymi
ucenikmi a $irit' jeho radostnu zvest v kazdej dobe.

Pociatky marianskej Ucty siahaju do staroveku. Prejavovala sa predovsetkym v liturgii, ale
aj v [udovej zboznosti a umeni. NajstarSia znama marianska modlitba, zacinajuca slovami
,Pod tvoju ochranu”, pochadza z polovice 3. storocia. Vyjadruje doveru krestanov v pomoc
a prihovor Panny Marie. Prvé piesne a hymny na pocest Bohorodicky vznikli tiez v sta-
roveku a to na krestanskom vychode. V tomto obdobi boli takisto postavené najstarsie
marianske chramy, k akym patri Bazilika Santa Maria Maggiore v Rime.

V priebehu dejin sa Ucta k JezZiSovej matke postupne rozvijala, z teologického hladiska
prehlbovala a jej formy sa menili. Vznikli tiez nové modlitby a poboznosti napr. ruzenec
Ci Loretanske litAnie. Mnohi hudobni skladatelia sa indpirovali najznamejsou marianskou
modlitbou ,Zdravas’, Méaria" (lat. Ave Maria). Zhudobnili jej text a vytvorili velkolepé diela,
ktoré dodnes fascinuju posluchéacov.

Marianska Ucta v kazdej dejinnej epoche odzrkadluje radosti i nadeje, smutok i utrpenie
veriacich. A to aZ do takej miery, Ze podla papeza Jana Pavla Il. kazdé historické obdobie
ma svoju vlastnd, dobovo podmienend, mariansku skisenost (porov. Redemptoris Ma-
ter, 48). Tuto skusenost jedine¢nym spdsobom vyjadruje hudba a spev. Tyka sa to nielen
ich umeleckej podoby, ale aj spracovavaného nametu.

Typickym prikladom je motiv prebolestnej Panny Marie stojacej pod JeziSovym krizom,




nadherne spracovany v stredovekom hymne Stabat Mater dolorosa. Zatial Co staroveki
krestania oslavovali Pannu Mariu ako vzneSen( Kristovu matku, stredoveki veriaci sa
Castejsie utiekali k Panne Marii ako k Sedembolestnej. Zivot mnohych z nich bol totiz
poznamenany tazkym utrpenim, ktoré stviselo najma s pocetnymi vojnami a velkymi epi-
démiami, suzujucimi v tych ¢asoch Eurépu.
Rozvinuty mariansky kult patril a nadalej patri medzi charakteristické crty slovenskej reli-
giozity. V Rimskokatolickej cirkvi v iom dominuje Ucta k Sedembolestnej patronke nésho
néroda, ktora sa prejavuje tieZ v hudobnych skladbach a piesfiach. Osobitnd skupinu tvoria
putnické piesne k Panne Marii Sastinskej. Podla Jana Pavla II. tamojsi chram predstavuje
Lrodinny domov, v ktorom sa moézu vetci obyvatelia Slovenska, vsetci veriaci, bez ohladu
na narodnu prislusnost, citit ako doma a zverit sa laske Matky, ktora ich tu stale caka,
aby ich vypocula, pochopila a posilnila” (Homilia v Sastine 1. jula 1995). Nech aj prekrasne
hudobné diela uvedené na tomto CD nosici prispeju k oslave Boha za dar Panny Marie,
nasej nebeskej Matky a patronky.

Jana Moricova

Predkladany interpretacny ,prierez” dejinami maridnskej hudby umeleckej i zludovelej za-
¢ina communiovym spevom Regina mundi et Domina, oslavujucim Pannu Mariu ako je-
dinecnu Krélovnd a Ochrankyniu Stvorenstva. Ide o antifénu z vigilie sviatku Nanebovzatia
Panny Marie, v podobe, v akej bola zaznamenané v Bratislavskom notovanom misdli (1341),
jednej z najvzacnejsich pamiatok stredovekej hudby na Slovensku, zhotovenej pre potreby
Dému sv. Martina.

Josquin des Prez (asi 1450/55 — 1521), autor diela Ave vera virginitas (,Bud pozdravené sku-
tocné panenstvo!”), patri uz k vyznamnym predstavitelom hudobnej renesancie, dokonca
je povazovany za Ustrednu postavu tzv. nizozemskej (franko-flamskej) skoly. Viychéadza sice

este zo starej gotickej polyfonie, ale pod vplyvom dobovej talianskej svetskej hudby rozvija
novy sloh, formovo prehladnejsi, harmonicky zrel$i, zvukovo bohatsi a vyrazovo diferen-
covanejsi. Josquinovo dielo (om3e, moteta ¢i chansony) tak doklada jeho majstrovskd su-
verenitu v ovladani vsetkych technik — dobovo archaickych i aktuadlne modernych. Jacobus
Gallus (1550 - 1591) je neskororenesanénym umelcom pévodom z dne$ného Slovinska.
Posobil tiez v Rakusku (Melk, Vieden), v arcibiskupskych sluzbach na Morave (Olomouc,
Kromériz), a na sklonku pomerne kratkeho Zivota v Prahe. Vyprofiloval sa ako genialny
polyfonik, spajajuci franko-flamske, nemecké a talianske dobové prvky, dokonaly znalec
technik imitacie aj viaczborovosti, a ako autor hudby charakteristickej rytmickou fantaziou
a textovou zrozumitelnostou. Jeho spev Regali ex progenie Maria je hymnickou oslavou
— Z rodu krdlovského vzisla Mdria a Ziari. William Byrd (okolo 1540 - 1623) je povazovany
za jedného z najddlezitejsich predstavitelov ,starej hudby” v Anglicku a jednu z vrcholnych
umeleckych osobnosti tzv. alzbetinskej doby. Pisal hudbu katolicku i protestantsku a bol
majstrom vdetkych dobovych cirkevnych i svetskych foriem a Zanrov (anthemy, moteta,
piesne, madrigaly, skladby pre virginal, diela pre komorné subory). Skladba Beata viscera
je poctou zazracnému lonu Panny Marie. Autorom diela Beata es Virgo Maria (,Pozehna-
nd si, Panna Mdria") je Hans Leo Hassler (1564 — 1612), nemecky skladatel a organista,
vyznamny reprezentant neskororenesancnej a ranobarokovej éry, kompozi¢ne vzdelany
v Benatkach pocas vrcholného obdobia tunajsej viaczborovej (polychoralnej) skoly. Po vy-
Studovani u sldvneho benatskeho hudobnika Andrea Gabrielliho posobil v Augsburgu,
Norimbergu, Drazdanoch a v Prahe na dvore Rudolfa . Jeho sucasnikom z prostredia
Skoly rimskej je Francesco Soriano (1548/49 —1621), zZiak a nasledovatel ,ikonického” stylu
Giovanni Pierluigiho da Palestrinu. Regina caeli (,Raduj sa, nebies Kralovnd”) je v dejinach
hudby jednou z najcastejsie zhudobriovanych marianskych antifén. V Rime pdsobi v tomto
Case aj Felice Anerio (asi 1560 — 1614), od roku 1594 nastupca Palestriniho na poste oficial-
neho skladatela papezského zboru v Sixtinskej kaplnke. Podobne i Aneriova skladba Ave
Maris stella je jednym z mnohych zhudobneni slavneho hymnu ,Bud pozdravend, Hviezda
morskd!”. Uz dvakrat zmieneny Giovanni Pierluigi da Palestrina (asi 1525 — 1594) je talian-




sky vrcholnorenesancny skladatel pdsobiaci v Rime na papezskom dvore (Chram sv. Petra,
Sixtinska kaplnka, San Giovanni in Laterano, Santa Maria Maggiore), klti¢ovy predstavitel
tzv. Rimskej skoly s nesmiernym a dlhodobym vplyvom na rozvoj cirkevnej i svetskej hud-
by v Eurépe (Bach, Handel, Mozart, Mendelssohn — Bartholdy, Bruckner, Dvorak, Bella,
Schneider — Trnavsky, a pod.). Jeho skladby (omse, moteta, magnificaty, ofertdria, litanie,
antifény, lamentacie, madrigaly) sa vyznacuju krasnym, svetlym zvukom, dokonalou tech-
nickou stavbou a jasnou zrozumitelnostou textu. Jeho tvorba bola po starocia prisnym
vzorom chramovej hudby a v 19. storocf indpirovala tzv. cecilianizmus, reformacné hnutie,
odmietajuce zosvetstenie cirkevnej hudobnej tvorby a jej hodnotovy pokles. Poslednym
z mimoriadne vyznamnych talianskych autorov z prelomu 16. a 17. storocia, prezentova-
nych na tomto CD je Claudio Monteverdi (1567 — 1643), slavny skladatel, huslista, zbor-
majster, tvorca sakralnej i svetskej hudby, priekopnik vo vyvoji opery, ¢asto tiez povazovany
za klticovl osobu v prirodzenom prechode medzi hudbou vrcholnej renesancie a raného
baroka; rodak z Cremony, posobiaci dlhodobo na dvore v Mantove a od roku 1613 az
do smrti ako ,maestro di cappella” v benatskej bazilike San Marco. Monteverdiho Ave Ma-
ria (,Zdravas, Mdria") je dalsim z nespocetnych zhudobneni tejto najzndmejsej marianskej
modlitby, spev Exultent caeli je nebeskou oslavou Mériinho narodenia a Neposkvrneného
pocatia.

Z vyznamnych autorov hudby 18. storocia si na predkladanom nosici nasli miesto traja
tvorcovia. Giuseppe Tartini (1692 — 1770) bol okrem kompozi¢nej ¢innosti aj preslaveny
ucitel (Padova, Praha), teoretik, no predovsetkym huslista, spolu s Arcangelom Corellim
a Antoniom Vivaldim najvyznamnejsi predstavitel talianskej barokovej hudby. Ako ,pre-
dobraz” budiceho Nicolu Paganiniho je o. i. autorom technicky nad$andardne narocnej
Sonéaty g mol s podtitulom ,Diablov trilok”. Viytvoril viak i mnozstvo duchovnych diel, na-
pisanych aj na ziadost' papezského dvora. Patri medzi ne aj zhudobnenie sekvencie Stabat
Mater (,Stdla Matka bolestiva”). Giovanni Battista Casali (1715 — 1792) p6sobil ako zbor-
majster baziliky sv. Jana Lateranskeho — katedralneho kostola rimskej diecézy a sidla pape-
Za. Ide o jedného z poslednych autorov pisucich takmer vylucne v starom style ,a cappella”,

teda pre zbory bez néstrojového sprievodu. Osobnost skladatela tretieho predstavovat
blizsie iste netreba. Pripomenme len, Ze Wolfgang Amadeus Mozart (1756 — 1791) je re-
prezentantom vrcholného hudobného klasicizmu, povazovanym za jedného z najvacsich
umeleckych géniov vsetkych cias, so zasadnym vplyvom na dalsi vyvoj eurdpskej a sveto-
vej hudby. Graduale Sancta Maria, Mater Dei (,Svitd Mdria, Matka BoZia"), KV 273, vzniklo
v roku 1777, pocas jeho pdsobenia na arcibiskupskom dvore v Salzburgu.

Umelecky plodnymi a oblibenymi tvorcami romanticky ladenej duchovnej hudby na na-
Som Uzemi boli najma Mikulas Moyzes (1872 — 1944) a Mikulas Schneider — Trnavsky
(1881 — 1958). Obidvaja sa tiez preslavili ako Spickovi organisti, hudobni pedagdgovia,
zakladatelia a organizatori tunajsSieho hudobného skolstva, ¢i zberatelia a upravovate-
lia slovenskych ludovych piesni. Moyzes je tieZ autorom v slovencine pisanych ucebnic
z oblasti slovenciny, zemepisu & matematiky. Schneider (priblizne 50 rokov regenschori
Dému sv. Mikulasa v Trnave, a za zasluhy o rozvoj cirkevnej hudby nositel titulu Rytier radu
sv. Gregora, ktory mu udelil papez Pius XI.) je zostavovatelom unikétneho, medzinarodne
ceneného Jednotného katolickeho spevnika. V iom sa pod Cislom 394 nachadza aj slavna
slovensk& marianska hymna O, Mdria bolestivd. Dalsou zo Schneiderovych mimoriadne
oblibenych ,z&nrovych” piesni je aj Mdria ochrana, v JKS & 344. Uzka bola tiez Trnavského
spolupraca s jej textarom, rodakom zo Zahoria, knazom a publicistom Janom Pdstényim
(1891 — 1980), redaktorom casopisov a nabozenskych diel, v rokoch 1920 — 57 spravcom
Spolku sv. Vojtecha a potom jeho odbornym poradcom. | zludovela putnicka piesen
Tie sastinske zvony bola nim prvykrat publikovana v zbierke Ave Maria (1932), do Jednotné-
ho katolickeho spevnika (1937) ju pod cislom 405 upravil a zaradil opat M. Schneider — Tr-
navsky. DoleZitou postavou, zacinajucou poévodne v trnavskom hudobnom i duchovnom
prostredi bol aj Jozef Strecansky (1910 — 1985), salezian, skladatel, dirigent, politicko-na-
bozensky emigrant (1950), riaditel Utulku pre ute¢encov z Eurépy v Belgicku, drzitel me-
daily Paméti naroda In Memoriam. Je autorom piesni Mlad’ Bohu vernd, ¢i Slovensko moje,
otc¢ina moja. Na tomto nosici su jeho zludovelé marianske spevy. Do histérie sa Stre¢ansky
zapisal tiez ako zakladatel chlapcenského zboru Trnavski salezianski spevacikovia, vystu-




pujluceho aj v bratislavskom SND, ktory si vybral Eugen Suchon k premiére svojej hymnic-
kej piesne Akd si mi krdsna. A, mimochodom, pocas Stre¢anského pdsobenia v Komarne
ziskala pod jeho vedenim zaklady hudobného i spevéackeho vzdelania Carmen Farkasova,
budlca Hana Hegerova... Podobne burlivy kultdrno-emigrantsky zivot mal napokon o ge-
neréciu mladsi Jozef Halmo (1939), znamy slovensky skladatel, Zijuci a p6sobiaci po Uteku
(1969) v Nemecku, autor popularnej pastorélnej Vianocnej omse na text Antona Hlinku
(,Radostnd zvest ozyva sa: Spasitel je tu."). Z jeho tvorby CD prinasa skladbu Sancta Maria
z Halmovej zbierky Maridnskych piesni.
Z poprednych predstavitelov eurdpskej duchovnej hudby 20. — 21. storocia prinaSame
na tomto CD este ukazky z tvorby Franza Biebla a Arva Parta. Franz Biebl (1906 — 2001) bol
nemeckym hudobnym skladatelom, absolventom Musikhochschule v Mnichove, autorom
pocetnych zborovych diel, pdsobiacim o. i. ako hlasovy pedagdég na Hudobnej akadémii
Mozarteum v Salzburgu. Jeho zbor Angelus Domini (,Anjel Pdna zvestoval Panne Mdrii")
je prekrasnym zhudobnenim tradi¢nej mariadnskej modlitby, ktoré skladatel prvykrat pu-
blikoval v roku 1964, a ktoré sa dockalo viacerych vokalnych aj vokalno-instrumentalnych
prepracovani. Arvo Part (1935) je esténsky hudobny skladatel, z politicko-nabozenskych
dévodov pdsobiaci medzi rokmi 1980-2010 na Zapade (vo Viedni a Berline). Jeho hudba
Jje vyrazne indpirovana najma gregorianskym chorélom, pravoslavnou hudobnou tradiciou
a prvkami tzv. minimal music. Dlhodobo je povazovany za jedného z najoblUbenejsich,
najhranejsich a najnahravanejsich autorov klasickej vaznej hudby dnesného sveta. Jeho
kratucké hudobné dielo Bogordditse Djévo (,Matka BoZia a Panna, raduj sa”) je spon-
tannym vykrikom radosti, resp. akymsi cirkevnoslovanskym ekvivalentom latinskej modlit-
by Ave Maria. Napisané bolo na objednavku pre zbor King’s College Choir z Cambridge
z Cambridge, kde malo i na Stedry vecer 1990 premiéru.

Peter Hochel
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The AVE MARIA CD traces our twenty-year history of recording Marian songs.
It presents an interpretive ,cross-section” of the history of Marian music, both art
and popular. You may have encountered this music on our television programs.
The recording process involved many choir members from all over Slovakia, solo-
ists, accompanists, instrumental ensembles, several music directors, sound mas-
ters, recording not only in one room. We experienced great victories, but also
downfalls, hopes and disappointments, but in the end — always astonishing joy.
It is still ADOREMUS with its conductor Dusan Bill.

DEO GRATIAS.

| would like to thank everyone who contributed in any way to this compilation,
it was an exacting journey but it was worth it. In art, the supernatural becomes
earthly and reality becomes superterrestrial. With our new CD album AVE MA-
RIA we want to capture the uncapturable, to express the inexpressible, but also
to convey the unique in a unique way.
We will be happy if the album contributes to the cultivation of Marian devotion
and at the same time to the evangelization of culture. The Slovak choir ADORE-
MUS also wants to fulfill its mission — to disseminate sacred music and to contri-
bute to its enhancement with this project.
AVE MARIA

Jozef Vrabel

The unique mission of Jesus Christ in the history of mankind is connected with the special
relationship Christians have with his mother Mary. This is based on the fact that the Bible
mentions her presence and role in several places. Christians admire Mary's profound faith,
with which she freely and willingly agreed to become the mother of the Son of God. They see
in her a role model of motherly love and openness to the needs of other people. Her example
encourages them to continue on the path of faith and to remain faithful to Christ despite
difficulties. True Marian devotions are Christocentric. Like Mary, who lived for her Son and
cooperated with him in the realization of his mission, her admirers strive to be devoted dis-
ciples of Jesus and to spread his good news in every epoch.

The origins of Marian devotions date back to antiquity. It was manifested above all in the li-
turgy, but also in popular piety and art. The oldest extant Marian prayer, beginning with
the words ,Under your protection”, dates from the middle of the 3rd century. It expresses
the trust of Christians in the help and intercession of the Virgin Mary. The first songs and
hymns in honour of the Mother of God also originated in antiquity in the Christian East.
The Basilica of Santa Maria Maggiore in Rome is one of the oldest Marian churches built
during this period.

In the course of the history, reverence for the mother of Jesus has gradually evolved, deep-
ened theologically, and changed its forms. New prayers and devotions, such as the Rosary
or the Loreto Litany, have also been created. Many musical composers have been inspired
by the most famous Marian prayer, the Hail Mary (from Latin Ave Maria). They set its text
to music and created magnificent works that still fascinate their listeners today.

Marian devotions in every historical epoch reflect joys and hopes, sorrows and sufferings
of the faithful. And even to such an extent, according to Pope John Paul ll, each historical
period has its own, period-specific Marian experience (cf. Redemptoris Mater, 48). This expe-
rience (s uniquely expressed by music and singing. This applies not only to their artistic form
but also to the elaborated subject matter.




A typical example is the motif of the Sorrowful Virgin Mary standing beneath the cross
of Jesus, beautifully elaborated in the medieval hymn Stabat Mater dolorosa. While ancient
Christians celebrated the Virgin Mary as the exalted mother of Christ, the medieval faithful
more often took shelter in the Virgin Mary than in the mother of the Seven Sorrows. Their
lives were marked by severe suffering, especially were linked to numerous wars and great
epidemics that afflicted Europe at that time.
The developed Marian cult was and still is one of the characteristic features of Slovak reli-
giosity. In the Roman Catholic Church, it is dominated by the reverence for Patroness of Se-
ven Sorrows of our nation, which is also manifested in musical compositions and songs.
A special group consists of pilgrimage songs to Virgin Mary in Sastin. According to John
Paul Il, her local church represents ,a family home in which all inhabitants of Slovakia,
all the faithful, regardless of their nationality, can feel at home and entrust themselves
to the love of the Mother who is always waiting to hear, understand and strengthen them”
(Homily in Sastin, July 1, 1995). May the beautiful musical works presented on this CD also
contribute to the glorification of God for the gift of the Virgin Mary, our Heavenly Mother
and Patroness.

Jana Moricova

The present interpretive ,cross-section” of the history of Marian music, both artistic and
popular, opens with the communion chant Regina mundi et Domina, celebrating the Vir-
gin Mary as the unique Queen and Protectress of Creation. It is an antiphon from the vigil
for the feast of the Assumption of the Virgin Mary, in the form in which it was recorded
in the Bratislava Notated Missal (1341), one of the most precious monuments of medieval
music in Slovakia, made for the needs of St Martin's Cathedral.

Josquin des Prez (c. 1450/55 — 1521), the author of Ave vera virginitas (,Hail true virgini-
ty!"), is already one of the important representatives of the musical Renaissance, and is

even considered a central figure of the so-called Dutch (Franco-Flemish) school. Although
still based on the old Gothic polyphony, under the influence of contemporary ltalian se-
cular music, he developed a new style with clearer form, harmonically more mature, so-
nically richer and more differentiated in expression. Josquin's work (masses, motets and
chansons) thus demonstrates his mastery of all techniques, both archaic and contemporary.
Jacobus Gallus (1550 — 71591) was a late Renaissance artist originally from present-day Slo-
venia. He also worked in Austria (Melk, Vienna), in the archiepiscopal services in Moravia
(Olomouc, Kroméfiz), and at the end of his relatively short life in Prague. He distinguished
himself as a brilliant polyphonist, combining Franco-Flemish, German and Italian period ele-
ments, a consummate expert in the techniques of imitation and polyphony, and as a com-
poser of music characterized by rhythmic imagination and textual clarity. His song Regali ex
progenie Maria is a hymnic celebration — From the royal lineage, Mary sprang and shines.
William Byrd (c. 1540 — 1623) is considered one of the most important representatives
of ,early music” in England and one of the top artistic personalities of the so-called Eliza-
bethan era. He wrote both Catholic and Protestant music and was a master of all contem-
porary sacred and secular forms and genres (anthems, motets, hymns, madrigals, virginal
pleces, compositions for chamber ensembles). The composition Beata viscera (s a tribute
to the miraculous womb of the Virgin Mary. The author of Beata es Virgo Maria (,Blessed
art thou, Virgin Mary’) is Hans Leo Hassler (1564 — 1612), a German composer and orga-
nist, an important representative of the late Renaissance and early Baroque era, who was
educated compositionally in Venice during the peak period of the local polychoral school.
After studying with the famous Venetian musician Andrea Gabrieli, he worked in Augs-
burg, Nuremberg, Dresden and Prague at the court of Rudolf Il. His contemporary from
the Roman school was Francesco Soriano (1548/49 — 1621), a student and follower of the
Jiconic’ style of Giovanni Pierluigi da Palestrina. Regina caeli (,Queen of Heaven, Rejoice”)
(s one of the most frequently set to music Marian antiphons in the history of music. Felice
Anerio (c. 1560 — 1674) a successor to Palestrini as an official composer of the papal choir
in the Sistine Chapel from 1594, was also active in Rome at this time. Similarly, Anerio’s




Ave Maris stella is one of the many settings to music of the famous hymn ,Hail, Star of the
Seal”. The already twice mentioned Giovanni Pierluigi da Palestrina (c. 1525 — 1594) was
an ltalian High Renaissance composer working in Rome at the papal court (St. Peter’s, Sis-
tine Chapel, San Giovanni in Laterano, Santa Maria Maggiore), a key representative of the
so-called. He was a crucial figure of the Roman School with an immense and long-lasting
influence on the development of sacred and secular music in Europe (Bach, Handel, Mozart,
Mendelssohn — Bartholdy, Bruckner, Dvordk, Bella, Schneider — Trnavsky, etc.). His composi-
tions (masses, motets, magnificats, offertories, litanies, antiphons, lamentations, madrigals)
are characterized by a beautiful, bright sound, perfect technical structure and clear intelligi-
bility of the text. For centuries, his work was a reform movement rejecting the secularization
of church music and its decline in values. The last of the extremely important Italian authors
from the turn of the 16th and 17th centuries presented on this CD is Claudio Monteverdi
(1567 — 1643), a famous composer, violinist, choirmaster, creator of sacred and secular music,
pioneer in the development of opera, often considered a key figure in the natural transition
between the music of the High Renaissance and the early Baroque; a native of Cremona,
he was active for a long time at the court in Mantova and from 1613 until his death as
.maestro di cappella” in the Basilica of San Marco in Venice. Monteverdi's Ave Maria (,Hail
Mary”) is another of the countless settings to music of this most famous Marian prayer,
the Exultent caeli being a heavenly celebration of Mary's birth and Immaculate Conception.
Of the important composers of 18th century music, three have found a place on the present
recording. Giuseppe Tartini (1692 — 1770) was, in addition to his compositional activity, a re-
nowned teacher (Padua, Prague), theoretician, but above all a violinist, together with Arcan-
gelo Corelli and Antonio Vivaldi the most important representative of ltalian Baroque music.
As a ,model" of the future Nicola Paganini, he is, among others, the author of the techni-
cally demanding Sonata in G minor with the subtitle ,The Devil's Trill". However, he also
created a number of sacred works, also written at the request of the papal court. These
include a setting to music of the Stabat Mater sequence (,The Sorrowful Mother Stood”).
Giovanni Battista Casali (1715 — 1792) worked as choirmaster of the Basilica of St. John

Lateran, the cathedral church of the Diocese of Rome and the seat of the Pope. He was one
of the last composers to write almost exclusively in the old ,a cappella’ style, that is, for choirs
without instrumental accompaniment. The personality of the third composer certainly needs
no further introduction. Let us just recall that Wolfgang Amadeus Mozart (1756 — 1791)
(s a representative of the highest musical classicism, regarded as one of the greatest artistic
geniuses of all time, with a fundamental influence on the further development of European
and world music. Graduale Sancta Maria, Mater Dei (,Holy Mary, Mother of God"), KV 273,
was composed in 1777, during his time at the archbishop’s court in Salzburg.

Mikulas Moyzes (1872 — 1944) and Mikulas Schneider — Trnavsky (1881 — 1958) were
the most artistically prolific and widely popular creators of romantically tuned sacred music
in our territory. Both of them also became famous as top organists, music teachers, founders
and organizers of local music education, and collectors and arrangers of Slovak folk songs.
Moyzes is also the author of textbooks written in Slovak in the field of Slovak, geography
or mathematics, Schneider (for about 50 years a choirmaster of the Cathedral of St. Nicholas
in Trnava, and for his merits for the development of church music the recipient of the tit-
le of Knight of the Order of St. Gregory, awarded to him by Pope Pius XI) the compiler
of the unique, internationally appreciated Unified Catholic Hymnal. The famous Slovak Ma-
rian hymn O, Mary Sorrowful is also included in it under number 394. Another of Schneider's
extremely popular ,genre” songs is Mary Protection, in Unified Catholic Hymnal No. 344.
Trnavsky also worked closely with its lyricist, Jan Péstényi (1891 — 1980), a priest and publi-
cist, a native of Zahorie, editor of magazines and religious works, administrator of the Saint
Adalbert Association from 1920-57, and then its professional advisor. He first published the
pilgrimage song Those Bells of Satin in the collection Ave Maria (1932), and it was again
edited and included in the Unified Catholic Hymnal (7937) under number 405 by M. Schnei-
der — Trnavsky. An important figure, originally starting in the musical and spiritual environ-
ment of Trnava, was also Jozef Strecansky (1910 — 1985), Salesian, composer, conductor, po-
litical-religious emigrant (1950), director of the Refuge for Refugees from Europe in Belgium,
recipient of the In Memoriam Medal of the Memory of the Nation. He is the author of songs




Mlad Bohu verna (Youth faithful to God) and Slovensko moje, otcina moja (My Slovakia,
my fatherland). His popular Marian hymns are on this CD. Strecansky has also made history
as the founder of the Trnava Salesian Boys' Choir, also performing at the Bratislava Natio-
nal Theatre, which was chosen by Eugen Suchon for the premiere of his hymnal song Aka
si mi krasna (How beautiful you are to me). And, by the way, during Strecansky’s tenure
in Komdrno, Carmen Farkasovd, the future Hana Hegerovd, acquired the basics of musical
and vocal education under his guidance... In many ways, a similar, turbulent cultural and
emigrant life was led by Jozef Halmo (1939), a generation younger, a well-known Slovak
composer, living and working in Germany after his escape (1969), the author of the popular
pastoral Vianocna omsa (Christmas Mass) with the text by Anton Hlinka ,Radostna zvest
ozyva sa: Spasitel je tu.”(,Joyful tidings echo: the Saviour is here.”). From his oeuvre, the CD
presents the composition Sancta Maria from Halmo's collection of Marian hymns.
From the leading representatives of European sacred music of the 20th-21st centuries,
this CD also presents excerpts from the works of Franz Biebl and Arvo Pért. Franz Biebl
(1906 — 2001) was a German composer, a graduate of the Musikhochschule in Munich,
the author of numerous choral works, active among others as a voice teacher at the Mu-
sic Academy Mozarteum in Salzburg. His chorus Angelus Domini (,The angel of the Lord
declared unto Mary!") is a beautiful setting of a traditional Marian prayer, first published
by the composer in 1964, which has undergone several vocal and vocal-instrumental re-
workings. Arvo Pdrt (1935) is an Estonian composer, he was active in the West (in Vienna
and Berlin) between 1980 and 2010 for political and religious reasons. His music is heavily
inspired by Gregorian chant, Orthodox musical tradition and elements of minimal music.
He has long been regarded as one of the most popular, most performed and most recorded
composers of classical classical music in the world today. His short musical work Bogoré-
ditse Djévo (,Mother of God and Virgin, Rejoice”) is a spontaneous cry of joy, or a kind
of Church Slavonic equivalent of the Latin prayer Ave Maria. It was commissioned by King's
College Choir, Cambridge, where it was also premiered on Christmas Eve 1990.

Peter Hochel
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